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HElL £3 Ade BiEm XUu@AA, o Eud SHES NFE FH
A o, AEBE FAEGL Ak iENADE b Aolhn 47
o gtgivh eV EEIY Bad 2T WS #iesle bl Bkl o &
He SEE St REFROR g Bk B4 MAtdA 34 =Hge
o, A% HEL THT XEFRoE A UEivE AMY EA (action
or gesture)L A2 S RHARSEGAN A F8 &l PR, HMBES
FAMA o] 1 BiFe] 3 genredl & YEM LT FIEIN A o] 23

w}2}4

“The greatest mistake that the studentor teaher of drama can make is to
approach it as primarily a literary art. Yet this is a wusual approach in
collegeand secandary school drama course” “The essence of drama is not
words butactian. Plays are written to be enacted.”?

2+3 3%l Elmer Riced] =& o)Al =& Aol ohvich 184171614 194
Zlol AR A BEHEEEEY HERBMFERS Rt A8 AFEN A R
BRI TR BN REE A gon, & 25 HEY il
3 FHEY #HES 2uF EBRAA FE BRE MW F40 BEsE
HIR B KRRt Gl Fstr dx odelsbR] #R(vites or rituals)el =k
T HEL T DAY EHEW BFd A4 Rl BRpd amd xS

1) Elmer Rice, The Living Theatre, pp. 14~15, Harper & Brothers New
York, 1959
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3 F9¢lor, “The essence of drama is not words but action. ”olE}lT
s BiEE B Jaw Res 4ASAT ARk :

o845 Tl FERT EE) Boelm = £AELY BRE B
BeatAl Eelm il = fUEE L HHle £8 odE delrh. “TEHEfY
A3 Rfedyd HREE @#l“olelz & Romain Rolland$) st o] #HEI
2 g st BEY o L¥E 2% ZEe B 3ok o
=i H59 gFeEE 3 5+ g 7;101 ziek, Fotelvt EEs whakohA
= “EHEe |l EP-:— S R 2 BHEE HGS 2 s o el
I HIE MR Y FRE o B BEQL BlE Ados o Fel Artn
B} Aol 2 FaT EEB":J, RAolck, FiEs mHER S5%d T BRE
FY T FHOR HolglE it@d At HWEEY 3l 97 iiﬁﬁ_ﬂu-
&4 % FiEA AT EHBHA dASA Sx, =F 2Ro o Algge] A
el 3 KFWA dANA Bozd, AFe A FE, FFEIAA TR
olzlm sl BiES] BEL T F TAHA Aok Greeced o]t Shakes
peared] B A AT 2FY EmEMNL HiE BERoE BEEVY F
#y BREY ®rd BRE delva Z3tx d& A7 gt

ES) wmBlme EEYE = EElel /FRx 9y BifEcl sk Bikd A Y&
s olok & Aolrh SHFL HEHelrh o8 o oA ReE FIHE
A HEE Rl AR BfFel =k MEAyel el L Bz Ak #H—<
WEE Shu e Eksd, Hus fi-L BRL Wkdth waAd ®
L odAv, M2 HiEs BESnA she = E °“ﬂ*+ A sta olvt
23L 3 £33 2nch g 48 9 HEdeh. ael & et
Bl A AT S5 ey 2 ka2 §37 Ax
= AHTTRY FH RERRY T B2 A9 HET B oo &
Aolvh, “EEe AAF A% wbdels, Alsk A4 xpztelm Aale)
o, Q45 AFA T 4 dFol "Petn e HRREAL el
e —fe] BAT EHR-S HElsl BEN el sl BukdlA AMTA
o AERIQ HERMF ot ghihe) AR Y HHEM SRR R
d Aejeh

ol AN R P HEFHo A Mfrrt T A HH odlFek
ey FHFESE Buelela e BAE BRSY Hel _ﬁﬁﬂﬂ Skt
BRI W SR Eddielsln e BHAIY GHEE S4A-n gs2

2) RIS, BEBR®, f%F g, $4 30, p. 1052
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22 M BIHFESS s $te). &3¢ Anti-theatre Movementi=
ol wrkEl (ERY B Hwel ol gt HEAEY KEelsis ¢4
9lel. Walter Sorell& olo] s A v}k zFo] 223 grh

. Since theatre has been mainly verbal through the last two thousand and
five hundred years, the concept of the theatre as a part of literature has
dominated. Drama is literary, evocative, and provocative, an instrument
with which a playwright tries to reach his audience. But, drama is not
necessarily theatre. The actor preceded the dramatst, and what is now
happening in thie theatre-at least in its radical and most influential wing
from Antomin Artaud in the thirties to Jerzy Grotowski in the sixties-is a

total return to actor andactor-director.®

BIol A ksl @A) wErel imaged] o FEBAES AT A

o REEEel A SEe AEel o M B Tedd A% BFEz
‘+EM—J— gtk BB HE LA SEY &EE A mEe #R
EA ERAT ALAE obd RamE= ok glom, 2] abxel whky
A= R syl 8 A ¢} “Action speaks louder than word. ”
23 #1 Elmer Riced] #& @il A Bfrd Za4$ Bfs: A9 2
BEY HRE Yot AL ohzlm Retol & Aolrh. EAE F&EAt
Yo BEAE QS @, 2 Sl 2ol 9 BEY Eokol Bt = F
fRched g Aok Bl AR §§§t R Lot obvel gifEd]
52l ulell A8 FiEoleok vt A& Moz e

o] Aell A ol {3k ulbo} o] R }\FEEM BIfES FRoR, AMATEY
MEFERS o BElRos oy 2 RERRY AEE 2 AFo=
T o9 Wl Z2RA WK EhH S BB Ee fEfEd BT
3 nmA s o] o] &Y Hiye|r)l®

l

3) Walter Sorell, The Dancer’s Image, pp. 224~225, Columbia University
Press, New York and London, 1971 '

4) B e WY T B/, F logasHist mimosel MM A eoln] AR
3 2 aeA oles] m B MEKY Buhd A EAp. 100~132)e14 oy 4
A8 /el sl vk, dAANAE o] & THMA FHREe AL dsd=
Eido



196

0. ®en %58

Aristotle-2- “Epic poetry, tragedy, comedy, dithrambics, as also, for-
the most part, the music of the flute and the lyre-all these are in
the most general view of them, imitations;—"g}lx d 74 EEl A=
“—the objects of imitation are the actions of man."®¢)g}x 3}1 ¢t}
oy Al BRTHE B84 Bt 2 B 2 AAE BHez
grhrl meke BB & FROzA HHFE Aen d& Rolvk. =L 2
T ogubd oz B AMY Ak AT v TR FERAA BE B4
% A A7 2oz dn Y& oh etk 2ol oF RMslz 9t

To imitate is instinctive in man from his infancy. By this he is distingui-
shed from other amimals, that he is, of all, the most imitative, and through
this instinct receives his earliest education. All men, likewise, naturally

receives pleasure from imitation,

o] AL BfgARERo Bty o BEEFERT shie |kt 2 ERe o)
E shAul, oy BME e ST B 222 TRE Adtd o
oA AL ol A BRE AVA ZobE 5 9A "Axh. Bl ohzt
Bifo) whe B 9 & 9o, Ade BifE TIT AR " B
By 7871 doA A€ HRE #ilclzsty »% + A7 8 F=
Aol gelok T el

#FE-2 B AHEHN B R £7FY FRozA 2 Aol
a¥a 2 RERY MBRES & vtz & 4 9l& Aol Bl S
ol A S BiFS HEo R St 2 S RBslnA e Aol ¥
o e R AL BFESnd ¥¢ Aoz sn Aok KT 2R
€ FA R st Bl 13 edll BBl it A& Ko &
E3x gl BhE o7 Q& Aelvh. adv BEE EF3E Haz 3
© EBiFe] genrem 4, FE I KF R HEY FRo= s oA
M e BRAT MM S84 BES BRI S HAm #ge 24
BB FaEstAA BEs e Sohs HES BEShA AVdA g5

5) Aristotle, Politics and Poetics, trans. into English by Benjamin Jowett and
Thomas Twining, p. 307. Oxford University Press, Londen, 1970.
6) Aristotle, op. cit., p. 311
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By ERel HEM ERE SHHH 1 2 ABEMA BRE MU

A=
Mg A RET
FEG GE BHEH 752 od R EEdtd ARl Aste XE

o WES =Ech. AR F8E BT RohR REAA 8 BE
Soh. FEAL A6l o2 Agen, EA TRAAAA WA H=
A Zgre] glo] Aoz FEPon, VF FRA AL WEE Ex T
WE-S KB gEfrste QA Rgeln b 29 ol x J b Vel
& del: “olmgA R VERT KMo HBMEHE AU B, 2
Aol Aekxn ﬂrra; T EHgch. dolsk vehdd ‘@A Fobd & Adl
A?” =k “wdg AQrF? s AL B, AorAY w2 56
+ BHY BB ~t~ Bzhel o€ HERS ERnes REFtn REIA
2ok ? 2 v ARL RS B BEHY BEER Qi B
EAG A EEGe) L Mo s 7B MR olol 2 BEW 1T
= S U4 4 d-¢ uol EREsH Bfftoz4 ol E HEM WAE
Bamos BREY T, 134 Fo2A 223y BRGE T ke
o £4-¢ ulekeh. REG EEN TAE BAG #dtAd o ZEEE

R, R =t FRES 2o FildA RESA A Fgieh o wAldd
olzel 4 EEMClT FEMNS MUAHE BWHHos BB TEMOZ
EHRQ BETBE BAEsA J4 o) 5L ASAA HEHENSE R
A 2l mREe BREgE RS vobdrh whA wEA oA AT
59 =EW a3 BENQ 419 HRS BNE S84 20 BXW
Q #ERel 29 BITE ke Ul FRA o) E MES KET A
T 49% SEEs gk ABR dAY AFz ke AEEAS ERSH
g7l 4] ol MEE 49 ®BA 2 RAL A2 BIAWRE BR
e N

FialraBMie = REe] FXAA94 2 ¥R LY I44E o2k
B3 TE/ REEFY BUMHLEA 96 BEEEY 27 FRLE
S weld BEE EHG BAE A 2 doH, ok oAl HAUHE
£ MRSt RiFR KEY BBAE EAA FAoh BT s Job
7HA B iE %%%ﬁ%&iiﬂ BB AL 3k AR B {mEES
PAAA zres Aslel FEE BETHIT FinElel Aol REM:

7) Referred to H.G. Wells’ The Outline of History, Vol.,1 p. 117, Garden
City Books, New York, 1949.
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<) storyz}l HERS o] zboh Aristotle® &35S “who, by rhythm applied
to gesture, express manners, passions, and actions. P}z FH#H = 9
oh o] A& HElel ITRE HEW, Wthoe s #ffdd w3t \ES K
fH EE WS BB, M A4 AN kW & BEsH
= Aolel el w4l £ “a motion that arises from emotion”
ojetx EE= = grl. FBAEY &M sk £BTERA Fzled]
a2 HEY HERFY B € %Es stdoh. dhvale SR o HiE
i 1B 2t e £8 234 ¢ 3¥dE AT A E 2 #En
3 AfSA T RE KES 4077 S Eolvk. zev HAE
el = MEke] FEM Lol FFal EMstz ok RHBEAEY war-
-danceyt hunting-dancet= H#I%r BiFS) BBy Hilie] ozl A3} g
€ AHTESY ERsas BREA FHeged, oziE A% Rapyal
PIBEL BRIA Sk ol Ao WERKY WUREAIE T 4 U n
g ow $RFAAY Rt BLEEY e, W4 2k o2 TFH

‘1’1:" - ]
e B A BHE 5 JE BFeE R A, a7 uF #E
s AT HHEE AN e A EEddl e £l W& A

ol

RIS 2o By BBY B FRO ERE E028 REY
A EIMEAY HEG BES 2ok XY MEd mug Rk
‘Walter Soreilg o]#-&

“As poetry springs from proses by destroying the superfluous, so the
dances leaps from ordinary movement to the poetic image of dance and from
these into the ecstasy of movement which takes her ‘outside of all
things’, 10 ’

3 Hmetan doh BFR OB X 28 dA%E Bl d,
Tiy BEE gasty QASE HF g Rl BEY HES 93 HRY
HME 9=, EE 9-9-€ 9wd BB ZEE oz ¥ 4 ok

masked- play } pantomined 25 iy 2 BEE ncl IA 32
A F2 EEOIE Fl &)Astest dhw, balletts QR HHEY
2425 B YR Aol nEolvh Ewbehiel wEst #Hel KAMK
e EA5 e gtz Bolekd masked-playst pantomined) 4 E-Eo

8) Aristotle, op. cit., p.308.
9) Excyclopaedia Britanica, {1970) Vol.7. p.30.
10) Walter Sorell, op. cit., p.398,
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AU B dAAZAE 35T BEL BB RFEY BEE 94
B EAXRr. On Pantomineo]zl= Z¢]4 Hugo van Hofmannsthal
(1874~1929)2 File] Yol A EA 9 Fadsl 0 HEE EBRd gle
= 225} #Ee U4 kinship® ZEstz dvh. 284 2% A4l
BRI A climatic moment® FERSITA & 41 QA stage direction
o) 4 gesturer} miminge] ¥ A A4 A BB o A B %

BRE Fol7) d9A ERclele FES 255 ExRs
FEI BEST SR BfFL HSNE ABTEY Az BEY R
FH9 o, 280 2 WS i genrez HFHZ A RAR

AQell BAA RHhE KEE2 BRI Rk o) BL FEd HHEEA
27 BE BRE AL o5 AT Az AT 4RAE AT A
& o[ Eel T} o] AR AL B EHFROE e HH BN

Q) Bzl e A4 =@ Ed Aol

ABITERY ool el Bz 44l itz B AT AL
WEEY RarEsgier A RS Aoz AALch  @hfEe] RIFSE Filish
E FHBolel HES HEENT AT dun drkw, AR WEET
THE BFE Bz dd4 RHE9S WEERE BRY T 9 el
a1 velsbA = religious rituale]zlm sl BRS¢ oq\ elv] ef Eof
o BRE 2o stu AR BHES AFHoesA gAlsl FEsh 2Es
+* Rrre] TN Birsl #il genrezy AKY BHESoR A48 1 E
F< JebiA HE Zeoluh. B SEES SldlA AFE wheh o] KM
Hy, SRR Hlgel AlE ﬂ“"?-ﬂ'l ol e HES A FE EHEND
FAE AMATE AL old- B =& WREY 2. BREES F
AA g2 F k. zd8 shiz4 B.C.104 717 Greeced heroic
age® il 52 9= Homer: ojv] 3441 =+ artist-magician-& of
Uges BAY FY TiEd g4 AMEE =gy #FACl dd AL
E4ch A g A 2k W #ESE Aol ohusk AR FEHEY X
S AR KEANA xelstu BRI FACIe e FAY
teErgy Hifre] w3k IS A= A Hausert cp-23 ol FWESH=m 8lrf.

With the beginning of the heroic age, the social function of poetry and
the social position of the poet changed completely, The secular and indiv-
idualistic cutlook of the warlike wupper class gives poetry a new content

and assigns new tasks to the poet. He now abandous his anonymity and his
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priestly aloofness and poetry loses its ritural and collective character. !

o FA WA WEFHNE AH FHot 5L By genrez s B
= 2t elsle] o Sxbagl BRES BTN H g5

0. XET s

Herbert Read® $#e} i o a4d¢ Bsld

“We look back into the past and see art and religion emerging hand in
hand from the dim recesses of pr-heistory. For many centuries they seem
to remain indissolubly linked;”1? 7

Do o wA o BiE) WHEEEY o279 W% AL BEs
= gFol, BE BiH Big 53 2 BRAH BE 55 BRAE 2
i BHES AN A ETH Sk B By 789 BET SR
#9 MRS AHEMoz A—§ Acl ohd-& HEeld.

ARG EEI BHTEE A A4 A st wEm F
Brol AFol mMel BHS TEF BE AMTEY AT SEE &
2% REAAEE BERALE 4 BEdor T Aoleh. AEITHY

<

iiﬂ‘r

3

Autebll e Fod FrkAl BRE BRAT A HFd Sl 2 FHE MR
#ta g2g ¢+ sk F A AR S AT FEe HE &4 45 A
F2 9 =Tk e RS Eifste At AR BRE £Fdn Ae
ot Ao el oA WA AL Jane Ellen Harrisons J.G. Frazers)
ERE IHAA &7 2o R YUt

The two great interests of primitive man are food and children. As Dr.
Frazer has well said, if man the individual is to live he must have food,; if
his race is to persist he must have children, “To live and to cause to live, to
eat food and to beget children, these were the primary wants of mar in the
future so long as the world lasts.” Other things may be added to enrich and
beautify human life, but, unless these wants are first satisfied, humanity
itself must cease to exist. These two things, therefore, food and children,
were what men chielfy sought to procure by the performance of magical

11) A. Hauser, The Social History of Art, Vol. one, p.50, Routledge &
Kegan Paul, London, 1968.
12) Herbert Read, The Meaning of Art p.61, Penguin Books, 1956.
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rité& for the regulation of sedsons. ¥

o)1 4 1.3 “They are the véry foumdation of that ritual from whick:
art, ¥f we are righf, took its rise "glm o o) FRMANN
BEY Ao RPsn QA= Ao TG S megasd: 39 S
9 AL FBMAE QAAE s B migd ol 2aA WERd
dol=, WEM FiEL o LIETLE fFAE 32 Jd9$ Aoz BE Ao
% Bk Aoltk. ok, REMR o BEY RU= £R AMY BREDH
Fhee] pigEclsln & F ¥ Aol

B[ A religione]sbz st @& Lafine “to bind back” =& “to tie
up”ol & £& 1l “rligare’she dol A4 @ ebm @b ol AL EHA
A7 piy £EL A9 BET Uk BES Aoad, Haed W
B BHRE Az 94 2 Fa gk A4Q #BAs 5 EBekE A
AL $A ¢ FEE vk, AR T ABH WES ttaw £EL 9
A% g BREGD E£5Y LEHAAREH FRAQ09, 2 FFY
FHE Y Bl FHREEL s #Aos AMGEYgR Aed. HG
Wellst 589 |43 2 Fekel MstA ez o] axm glch

Out of all factors, out of the Oid men tradition, out of the emotions that
surround Women for men and Men for women, out of the desire to escape
infection and uncleaness, out of the desire for power and success throngh
magic, out of the sacrificial tradition of seedtime, and out of a number like
beliefs and mental experiments and misconceptions, a complex somsthing
Wwas growing up in the lives of men which was beginning to bind them
together mentally and emotionally in a common life and action. This some-
thing we may call religion. It was Inot a simple or logical something, it
was a tample of ideas about commanding beings and spirits, about gods,
about all sort of “must” and “mustnots”. 19

2# G ARIo] Mol Rl MW M VA E A9 HIMe 4
e Aol EZoTgde FHe FHER S o 5AA JH& e BRAA

13) jane Ellen Harrison, Ancient Art and Ritwal, p. 50, Oxford University
Press, 1951.
14 H.G. Wellls, op. eit., p. 126.
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2% BA HERS PN mEREe] & gXee Toda 4T id
8 FERADE AR BReloh 23 o] ZL REM BAY ¥ ARy
i gl FH A A=z g5 ¢ F Ao AHEREY BHE
By upehe] AR W @EE Sty e HRY FRXel dAA4 w@Ad
A AEHQE A, ARL £H3K AT o RAL 222 Felhien
g Aoleh zElx 2 REY ¥EiEc eIy Aty AR Bw=.
AAPR A A \BERe AMel AP E Ao Az dtn BRE
Z e AL oz HoA S Bel BHdAz, FEHldAz, a5z
Bl FEs L EAEY, ol FF 3 2L ARDAE FE
3+, ZE ARRKE oAt B (FAA o4 Aotz £REHA 2 A
oth.’® 'a¥viy o B BEMNA Aor EHY F 4A Fx, BERS
AR BIRE TAANTE BRE F98E AL FoAQs? a3 o
2 AR &y SUERML Aol

AL ke BEA A F4 doz =awch e BEM £
Be vhgho R she #Esk Mol y, o e MR e BHE
feel ek, BRKRRA B FiEd A BES 2 Ad = AHTRY 943
<+ F2 A4 F4 e HEHY EA A shen Ehso] gk
wekA AR BlERT-S BT @kl MR F-2 Tzt B
Rig& BERPC2 KHshe T8 W & s Edded 239¢
Zdolch vk ARel £@B&d WA ROAALE BEy Bssd
HEel ¥ £EY ¥iEHeln HiRY HRo=A W =k BY Lol A
A HEESA o o) Ale] KM ot fEe ¥ BRo HAA EHSEH
7t garEel. o] Bl ol EelA = AR Bl SlERME BaAHd
Pl = At ARY BRAKD Lo A 2L BEH T8
BAM BRS MEAL. duaw ARBEEA A% TAdAE AES
#ed ERE AT TR BREEHRS AR BS54 BRE AR
oot MEREIL Foll A ESAMNAE ofn] BRE 1 XS s
FHEBRC el BB A A BEAA 9o & Folch. B
BAL RES Yrgaiel=, REL BN BEHMHY AFoth. AME
R FEA AT B ERS AAA KB, £EL BRL FHRO
2 3AEE 5 g% Aeoizh. H Read: ofgd& g3t o] HMsIT
A=t

15) Charles Darwin, The Origin of Man, chapter f. =
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By the symbolical representation of an events, primitive man thinks he can
secure the actual occurrence of that event. The desire for progeny, for the
death of an enemy, for survival after death, or for the creation of an
adequate symbol. It follows thag in primitive art we are concerned with
art the full sense of - the word: with formal arrangements expressive of
emotional attitude,'® '

AANA H Reads 52 %4 B4 AF5T glovt o AL ofalgd
SR E 480 A& BRY Aol 2k A 28 Art and Societyol A
&3t ol Wtz 9tk

A4 Biife A BEDA P E M BET RRBRDA 90 g9
ohq BEe 1= W BRI AN HES e Acloh, o\ & KR 9
dAE AL BHE ACE B4 Rl = £FE 99 FeL 994 £1
i Bge) BEIR solvh 2Ee Y3 WEE HA4 =g HHEND E=FEL 4
A4 FdGhel A 24 FFHS KBS AlEY o FMold B BAA
+ BEIY. A ER BEL TUE EFR Ao 28 Y ¥R UK
A&ARE F 28] AL A& BEN BEdy 43¢ 4 A+ AvezAs
FEAT Aol ohldst. o) HFWOHEES ool L HEs EH kA o) L
BE <+ A #FN 257 F4A 2o o] #Rd HBWI) AT BEHL HEE
BEAN = ZAolol Tz 8 Hiyo o1

ABZE REI= ENEE SHEGL B A4d HFEAA Az HE
77 e Al vhE2E o 17Rbd Ale® #Es o glelh. a6 o4 9 R
+ HHAMN B FAES 2R @ Aol ok 289 &ﬁiﬂ- EHER
o BRES A YRl HEEe] Arh HARHA 2AEL 2T FE
Bl HEE KA A e Ade o E AEZA, %HSH 259 4%
#3 BfRE o dgled, £EE RS stnAdste A5 gk Fae
9 spgolvt A2 A Ahdd] FAA 2Fe] 2 ASEY 29 ¢ e
AL 2¥A Feoed 2 454 BFIE AE F Uz st BEEE F
4 4 47 AEel gek @ RBHAES Y 2P Hge) 3 %

16) H.Read, op. cit. p.57.

17) Herbert Read, Art and Society, WIBHEEE, pp. 10~11 B CHKRTHIK
#, A&, 1949, .
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Q & 28 AFS 29F o 42 EHEHY RRE P gad A
ojelm 4AE = Yk FFHF b P BAA BN 2¥d = A%
oli} Al & W= # AL AY o dfRel Ay, R 2E8Y
£85 MET 2YR B4, AL, Foode 28 AEoigd Relot B
ol 4 il FAE A g4 dejad e ehglnt ke ki
T ASEL S JaAnl deld 4 g AT] g A4 FdRE
st RS HHEol Hd$ Aclzh ME REE AHAEA XA oE
© T3 ERHQ BMdA 8% 19¢ 219+ BEshdA A Hauser
= thed o] #HEzm Yo

The palaeclithic hunter and painter thought he was in possession of the
thing itself in the picture, thought he had acquired power over the object
in the portrayal of the object. He befieved the real animal actually suffered
the killing of the aniral portrayed in the picture. The pictorial representa-
tion was to his mind nothing but the anticipation of the desired effect; the
real event had inevitably to follow the magical sample-action, or rather to
be already contained within it, as both were separated from each other
merely by the supposedly unreal medium of space and time. It was,
theerfore, by no means a question of symbolical surrogatory functions but of
eally purposive action. It was not the thought that killed, not the faith that
achieved the“miracle, but the actural deed, the pictorial represenation, the
shooting at the picture, that effected the magic. ®

=G oA Y MEAAL &, ¥ ¥ 2L AEE FobE £+ ged,
oL WIS AEPTHRo It BEEEY FUALE Kimms 2o
HRY A WY LY A4ER et BEY Hiol Jd
R ol B3k Tol AMAIEA BAT ¥ FAA AMY HdE T2
o3 HEpol AT Behpy BEE AN mfy BEEHY MBE (RES
9k

o8t & WL FAMEE ENA4 2AE FRoE S EHBAEY
BN T8Y O 9"g A E ¢ U F 28L 259 4B B
# FERERT Q% ¥as Bpslo ERIY 98 $hozd A= @
Fele FErol o LAY ERozd 29728 BHE SUHe AL

18) Arnold Hauser, op. cit, p.4.
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0] givh. 288 HKS Aoz #EA oA, 2 FHY FHEHY 8F
B 4L 93 d KEN BRY a4z 4 oS FHIA BESA 2
ot S0 BRY WA B, A4EEd A BYE ERsly de F
ok, ARIS BRL £FY & HRoaA AA BMEES ok 2BL S
A & Haked HRY By, F BB ad HiEE B g
T, B, o296 £MeJ MANA AT HEYN DL BEN TEY BN
o] =& EREY HE e, AMS HiHghd KA A5 HUT E

2 BWE) A 2 SERM €9 ks EMsiud e SN
b2 4 mimetic imitatione] gl FHES L Aok HMpfstay BHR
i8] mimetic imitationo 2 A ¢ gesture:= HWEARW B3 8L 9
A4 ARl L BERYLY BRAARE 2 A BREA EXE s/
e BAY THERT BBEA, 5 o 2949, A€ 2, 4
gt wbgbaE] B EfEhA oA, ol B AMAREA MY RHEW &
B8 BWEE ool BEM ERor HHEE: Bk I A4t HBEAHN
d HES AMY BBz BET 4 ot HEMQ BERE BESs 9%
Bho 2 A HEW storyg B I3k o] Bl QoA Fo¥ &7
AL 2 waAn ¥t EREES 9184 g8 789 EHi(prete-
nee)oll HE AR HRAT Sk ol BRMI HERLY HEd
o 3t mimetic imitation-& ¥% o BEiEigEo] AT e ARMY HHELD
BEEAS 9% 444 FRL TR T, o 2 NEY #E
el 9= HHT AERS 2 BEANY Y&ty BEREES 9% A4
E T4 Aol Agoleh ol A& A& dance patternse] BB

#HHe BRAT =4 performers(BEE) =H4 5ol beholders(# ## )0l
Al EEQ REN KES +2AAZ 2 o, BAQl Hol A8 »
o BHERY #EE ASTozA 2HEE Y BHESA AdsE 3
o Aolrh ]2 L2TBRELE THA HALS 2 HYAAE, Y £
Bl EAY o] #£hg o4 R FEL TH WA Agd + o
gtk BREEV B e TREDT A EESA o8 2t BEHKE
9 FEE TN BEAMY Y3 BHE & ddod, o 99 mET
T A RBHY TAE A& F g Aol

o] Bl A= BAEAL FHY BRSTN 2¢sA 2444 1§ B3
. HAAR Aoz BRI ol Erh oy Bl BXE 1 £HY
FRo g Fla vtz Ax, 2R REM BAF FENLE Ao
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T ¥ 5 grh onl AR whelbrrel mHE HEE Y R4 ¥
ASFE HEY § BRddch A Ta A ABE TR e BEANA
Bol AT BERRL Bt gd ddAY 2 HHEA, B 78S X
Bele Hkel™ HEelAE fd Aol =epA FHE ke BES K
iy WREY Hel 2 phérel fERASIR LA o9 2L MEHE BWEHAY
= AhA Ak FEBR BRFRAE GFT £ ddd gt 9
e MEMTHL2 FRSAA BRAGS 23y 25 BEBALS R
R & flEN BRY BiHE AUz ggir. Harold H Watts:
Religion, we should repeat, is ‘about’ that which is sensed as permanetly
true; drama handles the permanently uncertain in what we see and
recollect. ¥
gz fa el FHE “permament truth’elz she KRS BT 9
g mET BRY FRoeA FEhe e, Bifie Il A2 MR
2 vebde RS KEI A8 A2e BRE 2Bz o o B
8 RES BRE A2 AL BRO M BEAA HE FEWL FHGRE
AR 3 kAt dod, RRSEHEE o0 HER AES #H#EsH A%
Fihd B o BECt 2ol Rigtgd AEgERel mikdn FEe
BRI = BEEN PR REN R Aad Hire osd B
Heow, AL AF FHAY Aol @l dlAA oS AHEA A A
o7 FAEA Sdes Bredch AMY B sensibility= Bk ¥
Kol sydislel U E EBEUE M Reads) w3t o) Wi o HH
FEG THEF g AL 220 BRoer FENS) A Eelsly A0
I BAL AE Weld oAU MEe BE: BESTA S B A
Jx geh oA 2R A B BRel D 93 A2e BAL BRI
GRS VB RN FESAR, SHEALE Bl oo e RiE R
o8 e BEAE BRoeA HEE 2 BiEc 2 stz ek #iffd oY
Ax REe Bhe BHEN T+ Bgd BAL REL TANE B4
a2 WS RESHE FRel 2oad A2 e R (FAstn A A%
o) gy BRL Aol BARER welA BES s AR Az B
#ez vebdel o FBEd dd AR Bl o FETEA EgA o

19) Harold H. Watts; Myth and Drama, qoated from Tragedy, Maodern
Essays in Criticism, ed. by Laurence Michael and Richard B. Sewall,
Prentice-Hall, Inc., Englewood Cliffs, N.J. 1963, pp.104~105

20) Referred to Art and Society by Herbert Read, Chapter .
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FHEO A, Bk 2 BEEY BEL T a2 AEY FHE Bwich

Eiait e Rl = Ruth Benedictd] ==} zbo] BAS H@EY F
ERHFE B2 —FHAE Aol 9ok 2 AR A SR BAY HEHE
o kA BREGdeH, £@EY Rl EAY BRY #Wol ohvidE BA
8 o7 ALl EHT @AY EHY TAE AT Al Uk HAC
E@SA AQL #WEAD 5+ dd8 AL BATA AT Bl BRY
B @R na g AMY %H9 € mBEAD. REFE#: 94 o 2R
o gleiAls AR olope HHY THPEA GFHULEE FTEolth
oY KMo HEBSNo R BAE D, £EFE BEsld 458 LEH)
HAA 6 o) 2P E W, 2 AEgHl g, ebrbA e LEFE A=l
i AAMGE Tz £EEY BRAT old Ao M=, oldd
2 REY - #EE Y FAGR FERFES BETEEC MBEN

£ Ao " FERsHEol o BRE BELS AETEY FHes
CTASRE A BE OAME 5K FAL AR AMY 4oz eH g
Al BHY SHAAE AME Fagdos, 28 A28 £HE A
A BOEER 2 RS % B dabel AMel HA, AMES AH
8 7t BRG Ao Hgoh :

#£E2) Wi TRES magicians, =+ 253 $5E3 worriorsy ok
magician® & #xE= o] Wt E WS FBsty BEAP .2 [FiEE
BE TR BEY ETERC ok o5 BHEty 2ad g
Wg B2 webgy] W Ee] £@pdlA 22 S FEEA KT F de %
—& FE7 SAgleh ¥ HEY 9 EREAESS I Bl FTd 49
A d=gA mredREx A RED 9908, zuFe AL WSy F
H}E wEALE M m dag Aolith Fisntdrs magiciange 2R X
BEhE A SH4Fos BRI old A WAL o £EE XEI
e wE AT A gEE B3 gt TEALA EEsd BAL
29 BES FHAA Zdta EEY FTEHL AT oE ALY ER
£ Pl BEREL (PR AdE @A%E, oln o ERRS FE
Bobe 7 £HY TREEY #AE S FdE Aox Helvd 2 H
gl of # 3 HElEE ABE B 2L BRNY Hide BAKD
ol Pef FESE vtz BEAA A o] 2 MERMY A3 LHEste

21) Ruth Benedict; Patterns of Culture, AMentor Book, p.232, The New
Americran Library, New York, 1951,
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dt UEFHEE 2o 2L €% AAZ e Aoz 4Agoed, = a¥
A AR nS: Fage. o ik gloide FHEES BRAES EA
o FoRpRere 2 KEY MED SEd oS BED £5E vt e
ole 2w R LY RMitEd ¢ dPE WRAAD BEEHH R
a2 WY £iEe) BEEENERAAN LEREREE BEANY EF
AES B394 Hex, oo Helq £ERY LEe] KES® R o
7ol A Hguh oL AL EE JAAAEY AEFRA AT
BEEES REAAEL o0 I wolAYe), R Afeex o
S8 £FERAE TR AFd4 AL LA A Eoll BT 0]
% £ BEL FEAR. o)L BB 8 MR o T3l
Ao, o B 2% TEEY RRASY ERBEES AT BE o127
on, 2BEY UNE = FWREMLAA TG F £Hle] 47 AL
EiEmY A7 #EHd oA, WA BEARN) BAHE R s
e XEHL HREML L d% ZEHes wHEA gE F 99
k. E2 ol e BWiE AT A AHA o) Fs Aol Aoy, oA
L AT VEHES KRN <BEHSA dBENUR ARMY alEw 26ha
BT FReol REASsHY WRAH N dAR F dE AAE =tHA
Fot. RER EEHARSIA HR BFd 2T @M ERY 5
E e uA BaA B £FAES 2dE e en] 284 BEY
7oz M2y BFY K ¥ TFF Qo] 2= EYw Aolth

RS BREAA RBARRA ow HEn TRY  AED ke Bk
B FEN WEY T E AR E ¥ okl Y E 2 ghez H
Ao 44 + g BiEd o= ®cok. ARY HBHHo] religious.
rityalel]l S# 4 E@AI o2 4 HEHS 5 BHEFHY mE AR
HED milo]l BREFADA AL 0A HA, Hely KL wolzln 3=
HREN |AL Yoz S oS A2y HEY WMEs Zaksth

Jane Ellen Harrisong RSt #i@Alol & TH e Fa8 shvie Hxest
ol F28 a4 “Primitive religion . assents +that her imaginations,
have obfective existence; art more happily makes no sach claim, *#®

A A R

22) Charles Drawin®] The Origin of Man®] Chapter ¥ o} Vo ste a8 o] &
of o] stk Fe| #HMsHA RUslzm Yot
, 23) Jane Ellen Harrison, op. cit, p, 226.
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M-S MR FEE Bieldh xalJ BEHR HHEHL BEED
Se A MY HEo: FWAD ANARE dox Aolohiz AR X
BERo A FESn & ®olrk # o BHEN KRS LALY HER
o Rol ehEk ME g MAEL BRAE BEANA FQge) A4 E
Hm Q& ke @ 2AAQ Aels

o) E¥fol ol B3 A BAMAL SEMRS Hirshd Hcoh. oleRe HiI
< AMEES HRAY FYrde] ARt AMsY FAFdce WA
e B BREES 1 ARLE sas. AR S & FHe
IR EHEEH-T AMS YEsE FRY Sz H9¢ & A BED
TS 2 SEE ER DA " FEAEHY #ERE (g TR
ERfr Bl o)A SEM HEY v T E Wl SAd ez SR
BsiAel ol Bk AR RIER B e TAA AFm, I xded
2o & religions rituale] Y32 A o MEH RES BEAARRS. 2
21 27 ¢] religious rituale] a4 AFYE 7¢ A AT 1 BRE
Yol M2e B HAS A BEI. HERY K BdA A
B RS 9¥EA EES 1 Be delAd AMEY Feldoz $olEe]
Stk

a2l oA BEle] AS EHEe SAEA HE B HR4A gA
AR E S st

V. E#= B

B - B2 BHKe religious rituals® 13 XFEH 2 BEMN £
e EHlALE SEslel MAY Al e EHel Hudd AL
Greeces| 4 §ith. B.Russelle HaEslzm g%l LA SOMaRe) 4
Ha RekstA Eslz 99w Egypt 8¢ = %al 4 Babylonia, Cretes
A8 eel wed B HAAQY Greecerr Ay dhl BERY XL
o Ll RENA S8t FES 9L ALES #AHA e d
b 28d o BiFd i FiagdaAs £ERLY ZREIIKNe B

24) 7= 19 B History of Western Philosophyol 4 “In all history nothing
is so surprising ' or so difficult to account for as the sudden rise of
civilization of Greece.”s}x &3 givh. (History of Western Philosophy,
George Allen & Union, LTD., 1971, p.25)
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Aid] BRANL2 w5 glglwl Greeced] mBHy, EEH RixE £

& F & Aotk AR Greece: = BE- A= H2 0, HE &
#He Al Al 2545 ER BREAYYE Badohie}, Asia Minor
g Ad REAL Eh HES AT 999 REsd #8324 K
kR EIE Rl A FH deld 4+ A" Aelr}h. Asia Minord &R
BRES) BI6A9 B AERHE QAT REENA BEID AWH
o187 AEo] BAFHE 22 25 BFEY mitd 3 2 £& &
Lerd oo o TEmERY FET FHEIe b ARE 93 HBEY
FEO= oS A= get. 22 3 RBREY £F550] AHFHES
H3 YR Greecedl A& FigsmEe] MR- Fal=lglon, el fEH
B MR 8RSl ABAS N Aolet. 53 €A 3¥ Asia Minordl &
RIE Msty BRES B WdaAxa4q mECHS BEAzd
Jonianse} 759 Greeceye) 27 =gl Athensrs} Greece 3LHIS H(y0)
Sgea Gt AL dadsiin & Aotk ol Sl 215e Y
W7 2EY &S BEE HEA T Bibled) Aol S EY TEE
=2 3h= Homer®] KFEFHT A5 A= Aozl o Fd A4 LB
Burys “We must remember that the Homeric poems were never
supposed to be the word of God. It has been said that Homer was the
Bible of the Greeks. The remark exactly misses the truth. "elz # A
34 _
“The Greeks fortunately had no Bible and this fact was both an expression
and an important condition of their freedom. Homer’'s poems were secular,
not religious, and it may be noted that they are freet from immortality and
savagery than sacred books that one could mention. Their authority was
immense; but it was not binding like the authority of a sacredbook and so
Homeric criticism was never hampered like Bilical criticism. "2
olebz 2o g4,

7 AMS F4SS 8 BAY 8BEM FES Epol HA FBA
o ph@dy s e, Al Hauser: ol & cof&3h o] HIw
sieh. |

25) J.B.Bury, A History of Freedom of Thought, with an Epilogue by H.].
Blackham, 2nd edition, Oxford University Press, Maruzen Company
Limited, 1957, p. 15.
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With the beginning of ‘the heroic age, the social . function of poetry and”
the socil position of the poet changed completely. The secular and individa-
listic outlook of the warlike upperclass gives poetry a new content and
assigns new tasks to the poet. He now abandons his anenymity and " his
priestly aloofness and poetry loves its ritual and collective character.?®

Heroic aget] Kk fsss religious rituale] Tiksojely) ey BT
Brgos BREY 4 dt ®EE 1y FA& B ok ohg v
= heroic agest £ 1S o Gereceib@el Mz AT wieke] =HA
= o},

S| oAl RIS Mol MAA Eo s BEAE LB 94
Aot}

B b Be Eas BEe 9 ke BREAND A S Greece
X8I d Aozt T 4+ Qs v ERs RRE PR S HBR
A EAER THRoD Bolokd AQsE TA AAAE FE Ao}
@ Ao) vk Jusha ol & FTHAL HEMCl Bl T genre A WiL
F Aol 2 BRARANA S 90y ivhbe o BEGBEAA olF A=
oHE RS TAR ARE vk Rolok & Aol HAFolw

It is the philosophy, the outlook of life, that: changes, not the craft of

the playwright. there can be no new drama Wwithout new philosophy. *”
2tz @ B.Shawe] w3} o] ol Mzg KEE old FHY HRE B
RetA whelol vt el el X fRfolelvlA sl Mo AL 2T 2E
o] D}TL Q& AEel 1AL REAFE Aotk oL BEAA Lu
o] B¢ ek R LY Aoz nrke 1ES FEACNA BHEHE Lo
9L Aoleh, At El BHS FAAAERALE I S
Hol}& o] F ATAR g A HEAHL F typesz Heolgket. zEw
AAAE PR £5E YAt AHY 288 B LS Holz T3
23 ¥L o KEHEI Q49 BHE AH4E F= s 2w BXL
o2 BEHA Aol Rk Had dY AMTAY KEY F/H HELE
E5e Aoty st Ao xrh ebFd Relvh.

a8 ® Greecegfo] HEGEE EA A& FHYsl »xf.

26) A.Hauser, op. cit., p.50.
27) Bernard Shaw, The Complete Prefaces of Bernard Shaw, Paul Hamlyn,.
London, 196g, p.750.
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Greecefi5 & B4 $27 ¢ 4 AU+ AP  Titankke] of 3 Apollo
o B AR4A g ABY BATz € 4 U a3y Apollofy HEE
<] o} 3t Dionysosfy KHi-& ASMelx HiBsly RER2 & 2E #RY
CHNEsE BERA o3 HiiEY R AAM HhmEES g 93 R
Holsleh. olob-& BIriRARl A FpMl BEREw d¥dz ¥+ 9
ol shvkebd bl BHY £#BE Mo s ESz A fiEde
BRI FERel 971 AEelvh. vt ol BBIEE HAFERE R
AR e itgEE LY AT #iot dad FgE der 474

e 1 kiEal zte] £EMC R 17 A okt A = Feo TAH
o] o]l el A-S Heroic AgeE ¥4 ¢l warlike worriorE 9
TR S HiiEste BRTRY A5dA4 o 28cda & 5 9= a2y
RS Fs 254 B FA S HEIHE B D EEL e
o E dudlq $AEA £ 295 RIEBH WHEEHAA ol &
ork.  shte] Bjjo]l Al HEES FAnYde B FHEW TH
= TR RERC BT A4 R F RS BES R
FE ARD BETH old Kitste HMEH s BBTHET 2ot
Greecesl] 9loj4 Heroic Age®] A= HEFTRE #RY slFE gt
A Btz g Aoleh, I o FEE ddvd ARE For FEE
o] & HBITEE REMHA ﬁ%"l g z4 B FEEIH ZREEYS A
ol = FEEHe] =g 21” FIEY 2Fel obatelel AT FRElRY
BEES e R vehdtl. WME ARMeE BEEL 4 I AL iR
1} Aristotled =& E# 4 ’é!zl“ﬂi“ﬂ_ GreeceifEgle] o738ty =, EH
o 2% Homerz fi#s]+ Heroic Aged Eal4 gl RIFN 7FY <
Ry BEASELS o 4 Atk 2x 19 Poeticsl A thes o] 2
alch. '

Both tragedy, then, and comedy, having originated in a rude and unpre-
meditated manner—the first from the dithyrambic hymns the other from
those phallic songs which in many cities remain still in use-each advanced
gradually towards perfection by such successive improvements as were most

obivious, %

a2Ad oe 4 sl Dithyrambosgly $t& #H-2 FEE Loz TH

28) Aristotle, op, cit., p.313.
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feshv, wiRl 2 B.C.TA 7 Aol “goll AMA Fks £l ¥£"(Wit-stricken
by the thunderbolt of wine) banqueters&o] Dionysosig BiFs]4 &
A FEx gk @k o7l6] o] 28 4 & DionysosFA & o} =] Tk
kT warriorsEst 289 FESHAA SAStn Rl SHEY R
HTESE o REEY RIBM THEA W23 Aeolch. Dionysost
Homerd] @&l W odFstn dxgs /hdstn B FEY W
olgith. ol Z-& RMFH) 17EE Greeceoll 4 £xk ohvjel, GreecexrHie] #
Bol H4¢inl Asia Minor¢] Ab7bolaliké] BN AE Fobd & or}h, st
olal S olnd o] ehFihe] HMZFe] 4x dwl FEulelgdEd, g4 At
oldlolelx Eelgul 289 b4 MEFANE REEL ZE e
WA A BEE A gt gho). o) w fEiHe = Babyloniad] A% 3 s
AHAEd, ok E Fast J{akst 2 E alTe] WEsE ¥Estz F4
o] HF371E ke Aolth® oo FLY RBTHEE HE7 HEHES
#x glel At Eurcepell 4 = FEfhsl HERM LRSI A doknl EH¥
Y BRE Aol Ax 9 glrk. fhiike] RBuropeRHE-L St John#Z« .} St.
White£ial ol &= 14 3 -#d&rol HES Bl A ol vA BEEN REBT
HE 5t MBSO BEE 0% 4+ de 3 E et @k
Greece®] Dionysosii&izt 2EIel 7H 2 P A =Hol& ol & ooz
< e 14T 2ERNeE P zigdeln Aok X Dionysosiigist Al
<=9 b 64 7dlE 2%iis “in a state of unwonted sanctity, under
.a taboo”s| el ¢l gl oA, “To distrain a debtor was illegal; any personal
assault, however trifling, was sacrilege. gtz 3Hr}, 30 o] AL B &}
AL AAA E£@mEY EFRAES stul Bd AT e EiRelgdon
HARMRARA A o) ARIAEIES] BHATE A7 S8 =9l givh
ol REEY fTHFE oA Eukgl o] XLl F2 WMol
BRIMQ MEY ERTEE 72 dov RESY BFfel KRz, 2t
Gl ot WERA =leld MR FEREES 1 SN BAEA S
=, ZIHEHY BRSA BEN & AN TR BRE ¥ E&Fd &
A BES AT ARG BRI SN fe] BeasA =4

29) Dithyrambos7} literary respectability & %ﬁﬂ‘}‘_ A& B.C. 60003 7 qlu}
Herodotusell & &k=l A Ariono] ]z TR fEd-d fow, o]EdA
o] 24 Zojz, Corinthdl 4 ARz Fi(produced) = ¢ =ba ket
30) F.Nietzsche, Die Geburt der Tragbdie, #MEER 3%, A1 F3 4.
31) J.E. Harrison, op. cit., p.12.
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Ghreeceell 4 4] ol #iF=ls Thespis®] M o|F EH Greece IR
o] A olAlx FTT PEE T Tz FHERE de BE
AA GOEMIATRE BmH e AU olvl AATY welth REMRS o
LA 2 BRY 95A5d guid ddw BN TR Dionysosgft
of 4 WERRT Ko BEER 99 gedeen HEMNSE JH
BWAANA T G qlos, T2 BE sl A Dionysosiis 27 © &
B9 & 23 e AR BASE A% o4& Y RHgER
S BEisdon, Jobstq L Greecediifo] Bzl BHZ 2 5 4
" §-& vhda F9ivh. Greeee =4 & w3 Apollofyal  rationality
<} Dionysosfyel irrationality¢] %t #f—=24 BEfstz A g F Niet-
zocheT o] E9 HMREE "als 49 A58 252 Jadgil=E §73tx
o] 7] 4 Diontysosty et =7 5 s E3el, Apollofisl o233
4 BA g BEA A48 2 AAE Gebls. 2e, F 2FAA
Bol g B8, HAY ARRANA ok 2228 T} ol ste] Dion-
ysos#gQd o] FHelEel HFalA; Apolofyql AL A F(EHHT ¥ s
et " Peta ®#stz Aot

Greécet] ARGl 2 U9 WEA 23 Befla] 289 AEE R
#a ) Aristotle oju] Old ComedyisfiE A4 A Middle ComedyWs ol
M A GreecedbBIF: fAATS) H@y ML) A DorisA® F4& v
3 o] Aol Egke gl

Upon this it is that the Dorians ground their claim to the invention both

of tragedy and comtedy. For comedy is clained by the Megarians; both by

those of Greece, who contend that it took its rise in their popdlar govermri—

ent, and by those of Sicily, among whom the poet Epicharmus flourished

long Béfore Chionides and Magnes: and tragedy, also, is climeed by some of

the Dorians of Peloponnesus, In support of these claims they argue from the

words themselves. They allege that the Doric word for a village is Come

(Kom$), the Attic, demios (demos); and that comedians (Kemdido) were so

- called, not from Comazein (Kimazein)-to revel-but from their stralling about

the strolling atout the comai, or villages, before they were tolerated in the:

city. They say, further, that to do, or act, They express by the word
dran; the Atheniang by prattein. ®®

32) F. Nietzshe, op. cit. pp. 32~33.
33) Aristotle, op. cit., pp. 310~3l11,
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Poeticsoll & Aristotle s Z= f5@iel WA Rz &%, Hslcl Al
Ax gz dFsn gAEAE, QA Aedetst B ERNA 29 &
o4 27bx BES B L 4 & Aoleh. & Hgle “phallic songs”
a4 @RE#AST g 29 FEL olv] Elel 2 2BME A4 R
BReE 259 Altica® oz e HRERN BABES 0em ok
24 gl Aelvh, el @S hLLe T RS SHiEAA
L £ENEAR DorisA € Aeld A& BElel =2 @Rldyeln RbiAsd
Eal ol 2R3 WBPRLE gHIA Xz BhRALozr BEIAY
WEEEIRT Aoldl eyt glgdvtn o] el AEH Y ERY Aol
o, 2Eln HEEEN ARG AT it THES BEIA o
A9 Atticas] 4= A4A-& kS Aelot. ofv] T3 uko zho] WL &
We aBte e du gy dEd 2R IES BRE @M L BRE
o} 53y fAAL itgeyE ARE TE BLEF Yot 24 &4 Bl
= ey patterno] B SAMWE EEAY L 1FEHE MRS 9
+ A RFitgel dAAE AT Hlllel E517 e AAddAE
o3)e B o feeh patternd] HuiEshe EEUKMOl EAA BEod
b ool e BERH-YS TEAT A8 AT T 1EEE tx 9o+
ol WAL AR Rol ket REBHA B2 ARES 4£iES #
R Flske B 29 BEY PR ZRE demes [AR
A welER A F Y AREHCIY KRS SE=2 o 22d BBl
Rell &al A o] 2L AFEHA 97 BEAx v T4 HEY BHE
B HEel AR GSS Fokdle, =teld B AMY #Htbd FES
e AMMERE HEo =i HEM T KT BAHo s BHEAY.

o AR BERY B Bl BRI AMREGE T4 Nt
G 9 B QAR oAl ol2s A REE TEAAE Aol
it ErEe EREEA do e AfE417, F K Jaspersst “die tragis
che Atmosphire”slm A2+ FE9077F EREA o RBIY Rz
< TagEsich. DerisAgol #hMhe ZXXgPwl AL “die tragische
Situation"%e A A A& WA EHA AEolsh AL =¥
A Hauser®} ¥} o] @& FT2ilts @A &3 Fotd 4 vy —
Bl kol & St

34) & peasant cultured] traditionalisme] A#h4  “The outlook of the
productive peasantry, striving to assure and preserve the means of
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W nt@REet fery Patternsre] gmid 4 231¢ by 294
= BES Wk soldt ARG EET o= Ad Al sz
EAsA Kabeh Arlde BEE bt e 27 ABKe BEAd o
g 244 A4S vt ?E%ﬂﬂ ARE £ e dAt 9
= Ael=, dutd syt TolA BRozA wHEFE HETHEY RRE &
of BiEs RAlel B g =iz 2}1: BREgel & Wolh
BHE JEEE Ade 3 AR A543 HAveE: £ay 99
S}A]ojet. F. Nietzsche: “AR-& 4l EEE EHT o4, ¥z 24
€ BEEt T ot & A4 Fo HE AL FEY Tx: Hzelie
o ®eln ghek. a2l RS o)) e B F-zeld BRI Ao)
otz 2 AL FiRE 2, 2R =ASEuAXE 8] 235}k, F. Nietzsche
£ Attica #9 2B GreecedEBr:{LE Apollofyel 7 3} Dionysosfy
A A8 Heroes FMstw el ol clA WA Apollogyl At
Dionysosfyql Aol vel muikd 4 AR AHEH7 7 W g
+& T BBl AR FREM ol 3t WSt AR A SR BE
gl Lzl A FPdA LE READGD ke ke R
AT el A malolw BEAEE ¥ Phfelct. = Ed EBIW BFita =
Foll e o LW E Est g ¢vh. K Jaspersyb wetm glE W
o fmAkgtEe) A RUPE® AT HEPEWHS B patterne] Egiksmr
o) REME AARom, 22 Astd HHH T8 ERE EAA5H Y
& ZARSE Y. zelm ol MU AelEe EEEslhE HR
Egypti}t Bobyloniash 22 Kiifojell a4 BESE Faisd MR
AN A = ZobE 4 3, HEY HE/H TRUR hiE Europest A d
33} bourgeois® ft#= = urban middle classr} FEZE ﬁiﬁ Europe:
AAE Fobd + gleh.
production, is static and traditionalistic, its forms of life are impersonal
and stationery and its art forms are correspondingly conventional and
invariable, Nothing is more natural thian that there should develop along
with the essentially collective and traditional methods of work in peasant
societies solid, inflexible and stable forms in every field of cultural life, ™
@3 @3tz 9lvl. (A. Hauser, op. cit., pp. 13~14)
35) F. Nietzsche, op. cit., p.54.
36) Karl Jaspers, The Tragic; Awareness; Basic Characteristic, Fundamental

Interpretations, referred to Tragedy, Modern Essays in Criticism, edt..

by Leurence Michel (and Richard B. Sewall, Prentice-Hall, Inc.,
Englewood Cliffs, N.J. 1963, p.9

{
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V. & B

BRme s od MRS Tilx 21RAL A#Eon 3t HEY BFRE H
ol st AL YT B2 ohzl, drwozi EHEKRIVE S
£3 HMR Egyptd] sF#MERco]} Greeced] Dionysos & A malY &
g Zosm shAwl, WS AMY A3 dxdq HRFBA "ELE

N2 Fa gr) dd ZRES X5Y AgelA. AxdE FEY A
LolA 7R ALl el A4 9lE Aolvh. @ Fo Abydos Passion Play

L Osiris Passion Playsl= £fo = i<z 9= K Egyptd &
o]} Greeced] Dionysos il A ¢ EEH THE HERRKY THRES
2 BED UL B A4S HEY BReE HET £+ 9 Aot
2 LIEi = e AT BHY BPRERARS AMger Bid B
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