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I
Would you hear of an old-time sea-fight?
Would you learn who won by the light of the moon and stars?
list to the yarn, as my granimother’s father the sailor told it to me.

our foe was no skulk in his ship I tell you, (said he,)
his was the surly English pluck, and there is no tougher

5. or truer, and never was, and never will be;

14) #A—g98 « 2% 77 (rigging)
15) 23 (cluck)—okFghe] Wolz] 22 47
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6  {HEECB(E 6
along the lower’d eve he came horvibly raking us.

we closed with him, the yard entangled, the cannon touch’'d my caain lashedtp
Sfast with his own hands.

we had receiv’d some eighteen pound shots under the water, on our lower-gun-
deck two large pieces had burst at
10. the first fire, killing all around and flowing up overhead.
Fighting at sun-down, fighting at dark,
Ten o'clock at night, the full moon well up, our leaks on
the gain, and five feet of water reported,
The master-at-arms loosing the prisoners confined in

the afterhold to give them a chance for themselves.

The transit to and from the magazine is now stopt by the sentinels,
They see so many strange faces they do not know whom
15. to trust.

our frigate takes fire,
the other asks if we demand quarter?

if our colors are struck and the fighting done?

now I laugh content for I hear the voice of my litile captain,

we have not struck, he composedly cries, we have just
20. begun our part of the fighting.

only three guns are use,

one is directed by the captain himsel f against the enemy’s main—mast,

Two well serv’d with grape and canister silence his musketry and clear his

decks.

The tops alone second the fire of this=little battery, especially the main—top,
25. they hold out bravely during the whole of the action.

not a moment’s cease,

The leaks gain fast on the pumps, the fire eats toward the power—magazine.

one of the pumps has been shot away,it is generally thought we are sinking.
serene stands the little captain,

30. he is not hurried, his voice is neither high nor low,
his eyes give more light to us than our battle—lanterns.

Toward twelve there in the beams of the moon they surrender to us.
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I

stretch’d and still lies the midnight,
Two great hulls motionless on the breast of the darkness,

our vessel riddled and slowly sinking preparations to pass

35. to the one we have conguer’d,

The captain on the querter—deck coldly giving his orders
through a countenance white as a sheet,

near by the corpse of the child that serv’'d in the cabin,
The dead face of an old solt with long white hair and
carefully curl’d whiskers,

The flames spite of all that can be done flickering aloft
and below,

The husky voices of the two or three officers yet fit

40, for duty,

Formless stacks of bodies and bodies by themselves, dabs
of flesk upon the masts and spars,
cut and cordage, dangle of rigging slight shock of

the soothe of waves,

Black and impassive guns, litter of powder-parcels, strong scent,

a few large stars overhead, silent and mournful shining,
delicate sniffs of sea-breeze, smells of sedgy grass and

fields by the shore, death-messages given in chargeto

45. survivors,

The hiss of the surgeon’s knife, the gnawing teeth of
his saw,

Wheeze, cluck, swash of falling flood, skort wild
scream, and long, dull tapering groan,

These so, these irretrievable.
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The gray sea and the long black land;
and the yellow half-moon lorge and low;
and the startled little waves that leap
in fiery ringlets from their sleep,

as I gain the cove with pushing prow,

and quench its speed in the slushy sand.

Then a mile of warm sea-scented beach;
Three fields to cross till a farm appears;
Tap at the pane, the quick sharp scratch,

and blue spurt of a lighted match,

and a voice less loud, thro' its joys and fears,

Than the two hearts beating each fo each!
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and straight was a path of gold for him,
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and the need of a world of men for me.

round the cape of a sudden came the sea,
and the sun looked over the mountain's rim:
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"The Piers are Pummelled by the waves;
in a lonely field the rain
lzshes an abandoned train;

outlaws fill the mountain caves.

Fantastic grow the evening gowns;
agents of the Fisc Pursue
.absconding taz-defaulters through
The sewers of provincial towns.
Private rites of magic send

‘The temple prostitutes to sleep;
all the literati keep

.an imaginary friend.
cerebrotonic catos may

extol the ancient disciplines,

But the muscle-bound marines
mutiny for food and pay.
-caesar’s double-bed is warm

as an unimportant clerk

writes I DO NOT LIKE MY WORK
on a pink of ficial form
unendowed with wealth or pity,
little birds with scarlet legs,
sitting on their speckled eggs,
eve each flu-infected city.
altogether elsewhere, vast

herds of reindeer move across
miles and miles of golden moss,

silently and very fast.
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